Live Streaming/Telecast: Please note that all Committees, Task Forces, Council Meetings, and Public Hearings are
being recorded and broadcasted on the City’s website at: www.whiterockcity.ca
Corporate Administration
E-mail

(604) 541-2212
clerksoffice@whiterockcity.ca

THE CORPORATION OF THE
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November 20, 2020

A MEETING of the PUBLIC ART ADVISORY COMMITTEE will be held will be held via
Microsoft Teams, on November 26, 2020, at 4:00 p.m. for the transaction of business listed below.
Tracey Arthur,
Director of Corporate Administration

AGENDA
1. CALL TO ORDER
2. ADOPTION OF AGENDA
RECOMMENDATION
THAT the Public Art Advisory Committee adopts the agenda for the November 26, 2020
meeting as circulated.
3. ADOPTION OF MINUTES
a)
October 29, 2020
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RECOMMENDATION
THAT the Committee adopts the minutes of the October 29, 2020 meeting as circulated.
4. PUBLIC ART ADVISORY COMMITTEE 2021 MEETING SCHEDULE
Review the following 2021 Public Art Advisory Committee meeting schedule:
(Note: Committee Appointments extended until March 31, 2021).
• January 28;
• February 25; and,
• March 25.
RECOMMENDATION
THAT the Public Art Advisory Committee adopt the 2021 meeting schedule as presented.
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Public Art Advisory Committee Agenda – November 26, 2020
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5. 2020-2022 WORK PLAN
The Committee to discuss ideas for their two (2) year work plan.
Documents included for information/ reference:
• Workplan Prep Document, provided by Manager, Cultural Development PAGE 7
• Public Art Policy 708
PAGE 8
• Public Art 2017 Work Plan
PAGE 30
6. COMMITTEE ACTION TRACKING
Discussion on accomplished and outstanding items.

PAGE 37

7. OTHER BUSINESS
8.

CONCLUSION OF THE NOVEMER 26, 2020 MEETING
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Minutes of a Public Art Advisory Committee
City of White Rock, held via Zoom teleconferencing
October 29, 2020
PRESENT:

B. West, Chairperson
B. Cooper, Vice-Chairperson
J. Adams (arrived at 4:14 p.m.)
Y. Everson
G. Kennedy
U. Maschaykh (arrived at 4:37 p.m.)

COUNCIL:

Councillor Trevelyan (Council representative)

STAFF:

E. Stepura, Director of Recreation and Culture
E. Keurvorst, Manager of Cultural Development
D. Johnstone, Committee Clerk
K. Sidhu, Committee Clerk

Page 1

1.

CALL TO ORDER
The meeting was called to order at 4:06 p.m.

2.

ELECTRONIC MEETING PROCEDURES/ BEST PRACTICES
Corporate Administration provided an overview of best practices for electronic
meetings.

3.

ADOPTION OF AGENDA

2020-PAAC-008

IT was MOVED and SECONDED
THAT the Public Art Advisory Committee amends the agenda for the
October 29, 2020 meeting to move Item 8 – Public Art Vision and Work Plan, ahead
of Item 7 – Referrals from Council;
AND THAT the agenda be adopted as amended.
CARRIED

4.

ADOPTION OF MINUTES
a)

2020-PAAC-009

February 27, 2020

IT was MOVED and SECONDED
THAT the Public Art Advisory Committee amends the minutes of the
February 27, 2020 meeting as follows:
• Item 5 at the bottom of page three (3) to read “The Committee discussed other
potential ideas, such as a gateway project, animating the stairways / dedicated
pedestrian routes on the east side of the city and a biennale”;
AND THAT the minutes be adopted as amended.
CARRIED

Note: J. Adams entered the meeting at 4:14 p.m.
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Public Art Advisory Committee Meeting Minutes – October 29, 2020
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5.

CURRENT PUBLIC ART PROJECTS
Staff provided a PowerPoint presentation outlining current public art projects in
the City:
Banner Project
The Committee discussed the areas in which each banner artist would be
featured. Staff clarified that in the ‘gateway’ area (from North Bluff Road to
Russell Avenue on Johnson Street) all three (3) artists would be featured. In
other areas of the city, artists would be featured by area. The Committee
reviewed the designs and agreed that this approach would allow for more of an
impact for the designs.
Public Art Story Map
With respect to the public art projects on the website, it was suggested that the
artist bios be standardized to ensure they have the same level of detail and are
the same length. Including a link for the artist was also encouraged.
Staff reported that the Art Map has been completed and is currently available on
the public art main page. The Committee debated if murals should be included
in a separate section of the walking tour due to their ephemeral nature or if
perhaps, they could be colour-coded.
Staff noted that updating the map does not require a lot of time and would not
be a large project to undertake if murals are replaced / changed over time.

Note: U. Maschaykh entered the meeting at 4:37 p.m.
6.

COMMITTEE ACTION TRACKING DOCUMENT
The Committee discussed accomplished and outstanding items listed on the action
tracking document. Staff provided an on-table document with updates for
information.

Action Item: Committee Clerk to send out updated Terms of Reference to clarify the differences
between subcommittees and working groups.
Action Item: Committee to discuss the idea of an “intersection” themed public art project at the
corner of Thrift Avenue and Johnston Road at the next scheduled meeting.
Note: Items addressed out of order
8.

PUBLIC ART VISION AND WORKPLAN
The Committee continued their discussion on the development of a public art vision
and work plan. It was noted that this had been a topic on an agenda prior to the
COVID-19 pandemic. With meetings being postponed for several months and
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Public Art Advisory Committee Meeting Minutes – October 29, 2020
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limitations around committee terms ending at the end of December the Committee
noted that it is hard to determine next steps.
The Committee identified the following potential items for a work plan:
• Mural policy;
• Biennale plan;
• Intersection project at corner of Thrift Avenue and Johnston Road; and
• Rain Works project.
The Committee noted that the development of a long-term strategy may not be
possible due to the global pandemic. It was instead suggested that focusing on items
and priorities on a shorter-term basis may allow for more flexibility in these times of
uncertainty.
2020-PAAC-010

IT was MOVED and SECONDED
THAT the Public Art Advisory Committee looks to establish a two (2) year work
plan (from January 2021 to December 2022).
CARRIED

Action Item: Staff to send out Public Art Policy 708 and Public Art 2017 Work Plan document to
the committee for their information.
Action Item: Committee to begin thinking about and looking at opportunities to bring back to the
workplan discussion at the next scheduled meeting.
7.

REFERRALS FROM COUNCIL
a) Delegation from March 9, 2020 Council meeting
The Committee discussed Council’s referral from the March 9, 2020 Council
meeting. The following comments were noted:
• Having a more inclusive and democratic process for public art was
encouraged. It is important for the community to continue to have open
calls for public art.
• The topic of mural placement in the City was discussed. Staff advised that
within Public Art Policy 708 community consultation is required for the
placement of murals.
• It could be beneficial to review mural policies from other municipalities.
Establishing groundwork on the process surrounding murals could
alleviate concerns with a more ad-hoc approach.
• Concerns were expressed that a mural did go forward in March without
consultation from the Committee. Councillor Trevelyan noted that this
was an extraordinary situation with the pandemic in March.
• Until a better process is established surrounding murals, ad hoc projects
(such as the March 9 referral from Council) should be put on hold.

PAAC AGENDA
PAGE 5

Public Art Advisory Committee Meeting Minutes – October 29, 2020
Page 4
2020-PAAC-011

IT was MOVED and SECONDED
THAT the Public Art Advisory Committee requests that Council direct staff to
develop a mural policy for White Rock, using best practices from other municipalities
with respect to selection process and location selection;
AND THAT this policy be provided back to the Public Art Advisory Committee for
discussion.
CARRIED
b) Email dated May 25, 2020 – Painting the Pier
Councillor Manning suggested that this item be provided to the Public Art
Advisory Committee for discussion.
The Committee expressed concerns with this proposal due to the historic
nature of the White Rock pier. Costs associated with the project and
maintenance concerns were noted.
c) Email dated June 18, 2020 – Diversity Mural
Councillor Fathers suggested that this item be provided to the PAAC for
consideration. The Committee agreed that this suggestion was covered during
discussion on murals during Item 7a.

9.

OTHER BUSINESS
None

10.

PUBLIC ART ADVISORY COMMITTEE 2020 MEETING SCHEDULE
The following meeting dates were approved by the Committee and are provided
for information:
• November 26

11.

CONCLUSION OF THE OCTOBER 29, 2020 MEETING
The Chairperson concluded the meeting at 5:33 p.m.

B. West
Chairperson

D. Johnstone
Committee Clerk
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What piece of public art in the City’s collection (story map address link) is your favorite and why?
Review/Status Update:
 Current Inventory (see above question)
 Policy – please re-read
 Guiding Principles (from the Policy)
o a) Selected through an informed, open and fair public art competition process and
consideration is being given to local, regional and national artists. Increasing public
understanding, awareness and enjoyment of the arts in everyday life.
o b) Reflective of the diversity, values and history of the community to foster a sense of
belonging, identity and place.
o c) Reflective of a wide range of professional artistic expression and practice,
demonstrating excellence, quality and innovation.
o d) Responding to and enhancing the natural, social and built environment of the City of
White Rock.
o e) A catalyst for creativity in White Rock’s diverse community by providing opportunities
for community engagement, development and partnerships.
o f) Stimulating economic and tourism development and presenting a positive image to
visitors and potential investors. Integrated into the planning, design and execution of
applicable community/civic development.
 Funding/Budget (update to be provided at the meeting)
The Public Art workplan to Dec 2022 could include the following:
•
•
•
•

Projects
Locations (EB; WB; 5 Corners: Hospital;
Uptown)
Rationale
Funding Sources

•
•
•
•
•

Timeline
Potential Partners
Council Approval
Aligned to the Policy/Principles
? other

Considerations help us to determine our priorities and evaluate/select public art. Collectively they
paint a picture of the context for the next two years.
•
•
•
•
•

Development and Density
Changing Community
Community Projects
Economic Impact: Tourism/ Local
business
Community Connectedness – physically
and emotionally

•
•
•
•
•

Partnerships
Under-represented artists
Beyond Installation (professional
development)
Virtual connection
? other considerations

Think about and bring project ideas to be discussed for inclusion in the Public Art Workplan 20212022; what would they be and why?
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CITY OF WHITE ROCK

15322 BUENA VISTA AVENUE, WHITE ROCK, B.C. V4B 1Y6

POLICY TITLE:

PUBLIC ART

POLICY NUMBER: RECREATION AND CULTURE - 708
Date of Council Adoption: July 12, 2010
Date of Last Amendment: November 4, 2019
Council Resolution Number: 2010-347, 2013-134, 2014-152, 2015-285, 2016-302, 2019-498;
2020-019
Originating Department: Recreation and
Date last reviewed by the Governance and
Culture
Legislation Committee: October 21, 2019
Policy:
Table of Contents
1. Introduction (Purpose, Principles, Goals)…………………………………………………....2
2. Definition of Public Art……………………………………………………………………....4
3. Council’s Strategic Direction and Monitoring……………………………………………….4
4. Funding……………………………………………………………………………………….5
5. Public Art Advisory Committee (PAAC)…………………………………………………....6
6. Public Art Selection Panel (PASP)…………………………………………………………..7
7. Acquisition, Commissioning or Accepting Gifts of Public Art……………………………...8
8. Management of the Public Art Collection…………………………………………………....9
9. Rationale…………………………………………………………………………………….12
10. Community Consultation Process: Public Art on City Owned Retaining Wall……………12

Appendix 1 - Selection Process………………………………………………………………….16
Appendix 2 - Public Art Definitions…………………………………………….……………….21
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1.

INTRODUCTION
1. Purpose
The purpose of the Public Art Policy is to:
a) Ensure public art continues to make the environment visually beautiful and
reflects both White Rock's character and a broader cultural diversity.
b) Ensure artwork and the creative concepts of artists are supported through the
City's Public Art Program.
c) Serve as an act of public trust and stewardship for public art.
d) Establish a sustainable funding mechanism to support the City's commitment to
public art.
e) Guide City staff in the implementation of the Public Art program.
2. Principles
The Public Art Policy ensures that public art is:
a) Selected through an informed, open and fair public art competition process and
consideration is being given to local, regional and national artists.
Increasing public understanding, awareness and enjoyment of the arts in everyday
life.
b) Reflective of the diversity, values and history of the community to foster a sense
of belonging, identity and place.
c) Reflective of a wide range of professional artistic expression and practice,
demonstrating excellence, quality and innovation.
d) Responding to and enhancing the natural, social and built environment of the City
of White Rock.
e) A catalyst for creativity in White Rock’s diverse community by providing
opportunities for community engagement, development and partnerships.
f) Stimulating economic and tourism development and presenting a positive image
to visitors and potential investors.
Integrated into the planning, design and execution of applicable community/civic
development.
3. Goals
The Public Art Program will include three distinct programs:
1. City Public Art Program
A consistent and key principle underlying the successful development and
implementation of a City Public Art Program is the demonstration of leadership
and commitment by the City in initiating and facilitating the creation of public art
as an integral component of its city capital projects.
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A Public Art Policy for the City will:
a) Provide an impetus and flexible framework for incorporating public art, at the
planning stages, into new or existing capital improvement projects by the
City.
b) Establish guidelines for accepting gifts/bequests of public art and for the
deaccession of public artworks.
c) Develop a stable funding mechanism to ensure that resources are available to
create, preserve and inventory public artworks.
d) Incorporate the ideas and work of various artists and artistic disciplines in the
public realm.
e) Advance capital project goals or other City objectives, such as economic
development and tourism.
f) When calling for artists, the selection committee will endeavor to select, local
artists from White Rock, South Surrey, or Semiahmoo First Nations.

2. Community Public Art Program
The goal of a Community Public Art Program is to create artwork that is
accessible to the public, in a public space. By virtue of its placement, content and
public engagement, public art shapes the environment. Successful community art
can help communities change the local environment and develop a sense of pride
and ownership over their public spaces.
A Community Public Art Policy will:
a) Create a livable community by linking arts and everyday life.
b) Encourage community participation in ways that respect the diversity and
interests of our neighbourhoods.
c) Strengthen community identity, spirit and collective cultural experiences.
d) Increase public understanding of the role of art and artists in the community.
Community public art focuses on the vision and belief systems of the community.
A community based design process helps people articulate their concerns and
goals in terms of public art creating opportunities for community participation. In
this way, people's knowledge and experience become part of the design.
3. Private Sector Public Art Program
The private sector public art program is designed to encourage developers to
commission site-specific art works that are integrated into the public spaces
adjacent to or part of the development project. Developers see the benefits
inherent to public art as a means to enhance their project by adding interest and
character to their developments. Public art can improve the public realm, whether
publicly or privately owned, and create a destination for residents and visitors
alike, thereby contributing to the local economy.
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City staff, when reviewing new developments, will encourage developers to
incorporate public art in their projects. Proposals received or referred to the Public
Art Advisory Committee (PAAC) from private individuals or organizations will
be reviewed and assessed by the PAAC. The review will consider artistic merit,
ongoing maintenance demands and the process for implementing the project.
A Private Development Public Art Policy will:
a) Encourage the private sector to seek out the PAAC to review and assess
public art projects
b) Reflect a range of artistic expression, demonstrate excellence, quality and
innovation
c) Create landmark features on new developments and revitalize the urban
landscape
Developers may wish to hire an independent consultant to provide advice on
public art opportunities, potential locations for public art and artists’ resources.
Creation, installation, maintenance and repair of artwork on private property is the
responsibility of the property owner, unless otherwise established by agreement
with the City.
2.

DEFINITION OF PUBLIC ART
The definition of public art, for the purposes of this policy, is defined broadly to include
all art forms, permanent or temporary, which are located in, part of, or associated with a
public space, environment or facility that is highly accessible to members of the public.
Without limiting the definition of public art, the following spheres of public art are
included:
•

Permanent artworks created for (often specific) public places.

•

The collaboration of artists, architects, and landscape or urban designers to create
unique physical environments or features, which integrate art into the urban fabric.

•

Artworks produced by or through the involvement of the community (where they
result in art in public spaces).

•

Temporary art exhibits/performances/exhibitions/events/installations in public
spaces.

Examples of public art could include sculptures, murals, functional art (e.g. designed
public seating, paving, manhole covers, forms of landscaping, sound and light works,
water or glass features.
This policy will apply to public art that is created, facilitated, owned or maintained by the
City of White Rock.
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3.

COUNCIL’S STRATEGIC DIRECTION AND MONITORING
The Public Art Policy will be in keeping with the strategic documents and direction set
by Council.
The City of White Rock Annual Report will reference public art. Council will then be
able to monitor the performance of the Public Art Policy with consideration given to the
following measurable outcomes:

4.

•

The number of artworks in the public domain.

•

Level of compliance with the Public Art Policy.

•

The amount of funding devoted to public art in White Rock.

•

The number of new types of artworks installed in public places each year

•

The diversity of cultures and types of artworks represented by the artists that either
gift works or are commissioned to produce public art that will be owned by the City.

FUNDING
During the annual budgeting process consideration will be given to fund a Public Art
Reserve. The Public Art Reserve will hold funds until such a time as their use is
directed by Council based on recommendations from the Public Art Advisory
Committee.
Public Art Reserve monies may be applied to:
•

Selected capital projects such as new building construction, major additions to
existing buildings, or major park development projects.

•

Small-scale community public art projects proposed jointly by community non-profit
organization(s) and artist(s).

•

Installations for gifted works.

•

Consultant fees for commissioning works for the Public Art Program.

1. Community Public Art Funding
$50,000 will be considered annually for Community Public Art projects. The
funds will be used for the following:
a) Community Art. Applicable projects are ones initiated by the community such as
“Youth at Risk” art programs.
b) Public art around the City. Applicable projects can include banner programs,
manhole and mural programs.
c) Managing, maintenance and installation of Community Public Art.
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In the City’s annual operating budget an appropriate amount will be set aside for
the insurance and maintenance of public art works.
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2. City Public Art Funding
a) In the annual capital planning process 1.25 percent of large capital cost projects
will be considered for city public art projects. Applicable projects include new
building construction, major additions to existing buildings, and major park
development projects.
b) City Public Art funding does not apply to costs normally associated with capital
projects such as design and engineering, insurance, fees and permits, building
demolition, relocation of tenants, contingency funds, land acquisition,
environmental testing or other engineering project costs.
c) Public Art projects cannot be funded retroactively, and cannot receive funds from
other city cultural grant programs.
As matching funds are often available, Council will work with various organizations,
the business community and other levels of government to fund and promote
community public art.
5.

Public Art Advisory Committee (PAAC)
Council will set up a Public Art Advisory Committee (PAAC) committee. The
committee’s duties will be included in the Term of Reference (Council Policy 147).
These duties will include:
•

Overseeing the direction of the Public Art policies and making recommendations to
Council for the allocation of funds.

•

Representing the needs and interests of the community in the public art process.

•

Ensuring that Artists are selected through an informed, open and fair public art
competition process with consideration being given to local, regional and national
artists.

•

Advising Council on the implementation of the Public Art policies, including
selection processes, acceptance of gifts, donations, bequests, loans, and deaccessions.

The committee will be composed of individuals who have expertise in fields related to
public art. In order to facilitate the work of the PAAC, and to ensure the on-going
development and administration of a public art program, a City staff member will be
appointed as the staff liaison.
The public art program will be set up so that each project is reviewed by all appropriate
staff.
PAAC will be kept apprised of any public art submissions through the Private Sector
policy.
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General awareness of all public art initiatives will be shared throughout the City and all
City departments will be encouraged to consider opportunities for the appropriate
integration of public art.
6.

PUBLIC ART SELECTION PANEL (PASP)
The Public Art Advisory Committee will convene a selection panel for each significant
Public Art Project (for the Selection Process see Appendix 2).
1. Selection Panel Terms of Reference
The Terms of Reference for the selection panel will be developed by the Manager,
Cultural Development on a per project basis and in conjunction with the PAAC. On
larger projects it may be desirable to give selection panels’ broad terms of reference
and responsibility for determining sites, budgets, the nature of the artist participation
and recommended selection processes.
A selection panel usually consists of three to seven voting members as well as nonvoting advisors as are needed to supply technical information or community advice.
The panel process should also allow for neighbourhood input or representation and
panellists should reflect community diversity.
A typical panel might consist of the following.
a) Developer representative (if required).
b) One member from the design community (Architect, Landscape Architect).
c) Three representatives from the art and design community (preferably two artists).
d) One member from the Public Art Advisory Committee.
e) One member from the community at large.
f) Non-voting advisors including city staff, project staff, technical staff.
Smaller projects may suffice with only three panelists; one from the Art Community,
one architect or landscape architect and a member from the community at large.

7.

ACQUISITIONING, COMMISSIONING OR ACCEPTING GIFTS OF PUBLIC
ART
The City of White Rock will acquire pieces of art through the Public Art Program. It is
important to ensure the quality and integrity of artwork commissioned and its relevance
to the community and site. Before any work of art is accepted recognition must be given
to the following:
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1. Meeting the Objectives of the Public Art Policy
Primary consideration should be given to the objectives of public accessibility quality
and diversity. Diversity should be taken to mean diversity of culture and of type of art
(for example non-functional versus functional art; 'fine art' versus 'community art';
temporary versus permanent).
2. Cost of Maintenance and Installation
The costs of maintenance over a ten year period should be estimated and assessed,
along with an indication of the expected life of the artwork. Maintenance and
installations costs should be reasonable in relation to the value of the artwork, and
affordable within operational maintenance and installation budgets.
3. Safety
Public art is, more often than not, physically accessible to the public. Art works
therefore need to be both physically robust and safe to members of the public. Issues
of safety are of primary concern.
4. Artistic Merit and Quality of the Work
Artworks will and should be the subject of debate as to their artistic merits. Bearing in
mind the primary objective of gaining quality and diverse public art, regard should be
given to:
a) The anticipated public response and interaction.
b) Accessibility to the public.
c) The degree to which the artwork reflects White Rock's character and/or
contemporary culture.
d) Expert judgment as to the merits of the art work.
e) The degree to which its artistic merits will be endured in relation to the costs
associated with its adoption.
5. Gifts, Donations and Bequests
The PAAC will consider acceptance of gifts, donations and bequests of artwork (in
the form of existing works or offers to commission new work) according to the
following criteria:
a) Ability to integrate work in the City’s existing Public Art Collection.
b) Quality and condition of the work, based upon professional assessment and a
detailed written proposal that is accompanied with drawings, maquette (model)
and/or photographs.
c) Fairness of the process whereby the work and artist were selected.
d) Suitability of the theme of the artwork to a public venue.
PAAC AGENDA
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e) Appropriateness to site, if applicable.
f) Susceptibility of the work to degradation, wear or vandalism and any potential of
endangering public safety.
g) Suitability of the work to technical installation requirements of public spaces.
h) Suitability of the work to variable environmental conditions.
i) Financial implications of acceptance based on installation, maintenance,
insurance, and restorative/repair cost estimates.
j) Provision by the donor for ongoing maintenance and, where relevant, the cost of
future relocation or removal.
k) Authenticity: legal title, copyright, moral right.
For gifts, donations and bequests the donor must outline the offer in writing to staff.
The donor then may appear as a delegation to present the work or staff will present it.
The PAAC will make the recommendation to Council to accept or decline the gifted,
donated or be quested artwork.
8.

MANAGEMENT OF THE PUBIC ART COLLECTION
1. Collection Management
a) The management, maintenance and insurance of the Public Art Collection is the
responsibility of the City. The costs of maintenance and insurance of the public
art and privately owned art in publicly accessible locations will be incorporated
into purchase/donation/gift agreements or any other agreements deemed
appropriate to ensure the ongoing term maintenance of artwork in public places.
b) The Public Art Collection will be managed according to appropriate professional
inventory and documentation practices.
2. Risk Management and Liability
a) As the creation of art is atypical and is not governed by construction standards,
there is need to apply some means to ensure that public safety is not put at risk
through the installation of public art projects.
b) The City will review projects to identify and reasonably address potential hazards.
Artists commissioned will similarly be required to give due care to public safety
in the design, fabrication and installation of public art pieces.
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3. Inventory
An inventory of public artworks owned by the City will be created and maintained.
Documentation procedures will conform to standard museum practice citing:
a) Title of artwork.
b) Date work was completed.
c) Provenance.
d) Purchase/commission price and insurance value upon acquisition.
e) Photographic and written description detailing materials, construction,
dimensions, location, site conditions and context of the work.
f) Artist’s statement of the work and biographical information.
g) Published material about the artwork.
4. Removal or Relocating Public Artworks
Occasionally decisions will need to be made about either removing or relocating
public artworks from the City's collection for a range of reasons including artistic
relevance, public safety, changes to the design and use of the public space occupied
by the artwork, and the possibility that a new and better site has become available for
an artwork.
Reassessment of a work’s suitability as a continuing part of the community public art
collection should take into account:
a) The primary objective of the policy is to increase the amount, quality and
diversity of public art in White Rock.
b) Where possible, decisions should involve discussions with the artist(s) and other
relevant people or organizations involved in its establishment.
c) That the Community Public Art Policy emphasizes raising awareness of public art
and promoting opportunities for the public to access public art and, as such, the
storing of public artworks is generally to be discouraged.
d) Whether an artwork continues to be relevant to its location.
e) Whether the work forms part of a collection.
f) The popularity of the artwork with the public.
g) If an artwork needs to be moved, consideration should be given to whether
another site can be located.
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Decisions on deaccession of public artwork will be made by the Public Art Advisory
Committee. The determination would be based on one or more of the following
reasons:
a) The ongoing good condition or security of the artwork cannot be reasonably
guaranteed.
b) The artwork requires excessive maintenance or has faults in design or
workmanship and repair or remedy is either impractical or infeasible.
c) The artwork has been damaged and repair is either impractical or infeasible.
d) The artwork endangers public safety.
e) The artwork is not, or is only rarely on display owing to the lack of a suitable
venue.
f) Significant alterations in the use, character or design of the site have occurred
which affect the integrity of the work and its relation to its environment.
g) Significant adverse public reaction has continued over an extended period of time.
h) The quality or authenticity of the artwork is debatable and subsequently justified.
i) PAAC deems that the same artist should replace the artwork with a more
appropriate work.
j) The artwork has been assessed to be of inferior quality compared to other works
in the collection, or has been determined to be incompatible with the rest of the
collection.
k) Removal is requested by the artist.
l) The site is no longer accessible to the public or the physical setting is to be redeveloped.
Options for deaccession of public art works include:
a) Re-location to another appropriate site.
b) Selling or gifting the artwork back to the artist.
c) Donating to a community group or facility or organization that operates for public
benefit.
d) Open sale or auction.
e) Other removal as appropriate.
Decisions on the above options will need to be made on a case by case basis, based on
criteria which include:
a) Resale value.
b) Sensibilities around how the City came to own the artwork.
c) Condition of the work.

PAAC AGENDA
PAGE 19

Recreation and Culture Policy # 708 - Public Art
Page 13 of 22

5.

Managing Controversy
The Public Art Advisory Committee should:
a) Ensure the provision of opportunities for direct and informed public involvement
in the direction and selection of public artwork.
b) The Community Public Art Policy must provide a responsible, public selection
process which in turn ensures that secured artwork is supported by the
community.
c) If reasonable efforts by the Public Art Advisory Committee to resolve the concern
have failed, PAAC will appoint an impartial third party of art and design
professionals to resolve the conflict. The recommendation of the third party
member will require the approval of Council.

9.

RATIONALE
The following is the rationale for both the City and Community Public Art programs:
1. City Public Art Program
A consistent and key principle underlying the successful development and
implementation of a City Public Art Program is the demonstration of leadership and
commitment by the City in initiating and facilitating the creation of public art as an
integral component of its city capital projects.
2. Community Public Art Program
The goal of a Community Public Art Program is to create artwork that is accessible to
the public, in a public space. By virtue of its placement, content and public
engagement, public art shapes the environment. Successful community art can help
communities change the local environment and develop a sense of pride and
ownership over their public spaces.
3. Private Sector Public Art Program
The objective of a Private Sector Public Art Program is to encourage developers to
contact the Public Art Advisory Committee and submit a detailed public art plan. A
strong Private Sector Public Art Program contributes to the character of the City and
demonstrates the significance of arts in everyday life.

10.

COMMUNITY CONSULTATION PROCESS: PUBLIC ART ON CITY OWNED
RETAINING WALLS
The addition of art in public spaces creates a more aesthetically pleasing environment for
residents, workers and visitors. The following is a community consultation process to be
followed when the City of White Rock initiates a public art project on retaining walls that
are adjacent to a residents’ home.
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1. Pick a potential site. Criteria to include:
• City owned property
• Visible to the public
• Public access to the site
• The capacity of the site to sustain art
2. The City of White Rock will hold an invitational focus group meeting with the
purpose to determine the themes and characteristics for the site. Key stakeholders
specific to the site include city staff and adjacent property owners.
3. The City of White Rock will choose a budget that includes artist fees, material costs,
installation costs and maintenance.
4. The City of White Rock will initiate a call for artists from information collected at the
focus group meeting.
5. The City of White Rock will select a panel of jurors in accordance with the Selection
Panel Terms of Reference of the Public Art Policy. The selection panel will take into
consideration if the artist has reflected the themes presented in the artist call and
stayed within budget.
For City owned retaining walls, the panel of jurors should include:
•
•
•

Adjacent property owners
Three representatives from the art and design community
Manager of Cultural Development

6. The City of White Rock will award the project to the artist who achieves the highest
combined score.
7. The City of White Rock will send a letter to residents within a minimum of a two
block radius with a draft of the proposed art and allow at least two weeks for
feedback.
8. The City of White Rock will finalize design, timeline and sign a contract with the
artist.
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Appendix 1
PUBLIC ART SELECTION PROCESS

1.

Preparing for Artist Selection
a) Identify potential project and location for public art.
b) Determine budget for the project.
c) Determine method of selection (open competition, limited competition, and direct
selection).
d) Determine if the call will be local, regional, national or international and whenever
possible consideration should be for local, regional and national.
e) Write the Call for Artists.
f) Post the Call.
g) Identify Public Art Selection Panel members. A Public Art Selection Panel (PASP) will be
convened for each major public art project. The purpose of the PASP is to select the
highest qualified artist(s) to complete the project.
h) Selection panel reviews submissions and short-lists artists.
i) Short-listed artists commissioned to either prepare a drawing, maquette and/or site plan.
j) Selection panel meets to review short-listed proposals. One finalist is selected to initiate
the artwork. Note: Some finalists are composed of more than one artist.

2. Selection and Commissioning of Artist
a) Initiation of the contract preparations.
b) Artist may be required to revise plan to address issues identified by PASP, developer
and/or staff.
c) Revised plans, construction drawings/model prepared by the artist.
3. Selection Process for Commissioning Artists
There are three accepted methods of selecting a public artist:
a) Open Competition: Artists may submit requested materials from a public call for
qualifications. Mailing lists should be advertised or by a database of names. Consideration
should be given to local, regional and national artists.
b) Limited Competition: A limited number of artists may be requested to submit
qualifications for a specific project. This competition is usually employed when the project
specifies a particular art form, or there are unusual time constraints. Names of artists
should be submitted by the Public Art Advisory Committee or the Public Art Selection
Panel.
c) Invitation or Direct Selection: One artist may be invited to submit qualifications. Upon
acceptance of the artist’s qualifications, the artist is commissioned for the project. This
method is rarely employed due to possible perceptions of favoritism and other political
difficulties.
Artists are selected on the basis of their qualifications as demonstrated by past work, ability to
handle a budget, creativity appropriateness of the proposal to the project.
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Short-listed artists will be requested to prepare a proposal for the project.
Where possible, the City will encourage the developer (if involved) to engage in a
collaborative process for City Public Art whereby artists become equal members of a design
team under the direction of the PAAC. The benefits of collaboration are many: better ideas,
wider range of approaches, higher levels of energy and a broader spectrum of skills. The
artists’ involvement will encourage the design process to integrate art and architecture. This is
especially important in instances where concerns regarding safety, operations, maintenance,
vandalism, and the interaction of people often eliminate the possibility of including applied or
discrete art pieces.
Working with architects, landscape architects and engineers gives the artist the opportunity to
create projects, which will attract people by adding an aesthetic overview. Integral to the
success of a collaborative process, it is important that all members of a team understand the
following points:
•
•
•

Adding the artist to the design team early in the process creates the opportunity to
leverage the cost of the artwork.
Art is an important aspect of the project.
Artists must be recognized as equal member of the design team.

4. Artist Application Materials
Materials to be submitted by the artists should include:
1. A letter of interest, no more than one page in length, that explains the artist’s particular
interest in the project, applicable experience that has prepared the artist for this project,
and availability to work within the established timeline. Issues to be addressed should
include design team participation and experience with collaborative design.
2. A current resume.
3. In hard copy: One (1) copy of a CD or USB Flash Drive containing a maximum of 20
digital images of the artist’s work in a JPEG format with 300 DPI.. All images must
clearly identify the title of the artwork, location, media, size and other relevant
information.
4. A numbered image list with the artist’s name and a brief description of each image
stating the title, date, medium, size, location and, if a commissioned project, the
commission contract cost.
5. References required: Each artist applying should list at least one design professional
(architect, landscape architect, engineer, graphic designer, etc.), and two artists who
have an intimate knowledge of the artist’s work and working methods. Include
complete addresses and telephone numbers. For artists with no prior involvement with
public art projects, please list at least two art professionals and one artist as references.
6. A self-addressed, stamped envelope for return of USB Flash Drive.
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5. Selection Panel Guidelines
The Manager, Cultural Development will develop a Public Art Selection Panel in association
with City staff and PAAC.
A new Public Art Selection Panel is convened for each project. The purpose of the selection
panel is to select the highest qualified artist(s) to complete the project.
Depending on the size of the project, most panels consist of the following appointments:
•
•
•
•
•
•

Developer representative (if required).
One member from the design community (Architect, Landscape Architect).
Three representatives from the art and design community (preferably two artists).
One Member from the Public Art Advisory Committee.
One member from the community at large.
Non voting liaisons including city staff, project staff, technical staff.

Smaller projects may suffice with only three panelists; one from the art community, one
architect or landscape architect and a member from the community at large.
1.

2.

Selection Panel Goals
The goals of the artist selection process are threefold:
a) To implement the agreed upon goals of the project through an appropriate art
selection.
b) To seek quality and integrity in the artwork.
c) To choose an artist(s) who will best respond to the distinctive characteristics of
the site.
Selection Panel Process
Panelists must be well informed about the project for which they are selecting an artist. It
is important that an orientation meeting be provided for the panel members. At this
meeting they will be provided with written materials and drawings on the specific area in
which the selected artist will be working. There should be an opportunity to visit the site
and to have issues and questions answered by staff and representatives of the City.
Members of the Public Art Selection Panel should have one vote, and no member should
have the right of veto. The selection of an artist should be based on a consensus vote by
the panel. If a consensus cannot be reached, then the majority vote carries the decision.
The committee should have the option to make no selection if there is not a submission
that warrants consideration.
In some instances, groups that might have a special interest in the project will be invited
to appoint non-voting advisors to the jury. The comments of these advisors would be
solicited by the panel prior to making a final decision.
Costs incurred by the panelists such as parking and childcare will be paid. Meals will be
provided for the panelists.

PAAC AGENDA
PAGE 24

Recreation and Culture Policy # 708 - Community Public Art
Page 17 of 22

3.

Selection Criteria
The Selection Panel should select finalists to be interviewed based on the quality of their
application. The finalists should be interviewed by the jury using the following criteria:
a) Artist’s work habits and history:
•
Resume.
•
Ability to think conceptually.
•
Problem solving abilities.
•
Ability to meet deadlines.
•
Experience with budgeting and staying within a budget.
•
Familiarity working with and reading technical drawings.
b) Artist’s collaborative abilities:
•
Ability to work as a member of a team.
•
Communication skills.
•
Ability to carry out principled negotiations.
•
Flexibility.
c) Artist’s awareness of the project:
•
Perception of project.
•
Awareness of community attitudes and concerns.
•
Familiarity with project design.
•
Ability to understand and accept the timeline.

Project Eligibility
Projects will be selected by a Selection Panel according to the following criteria:
a)
b)
c)
d)
e)
f)
g)

Artistic merit and innovation.
Significance of the project to the specific site and surrounding neighborhoods.
High degree of public use or public realm impact.
Demonstrated support and involvement of the community.
Technical feasibility and quality of production.
Art work must be safe, durable and vandal resistant.
Probability of successful completion within stipulated timelines and budget.

Other criteria specific to the project might be included relating to issues of safety,
operational requirements, maintenance.
Ineligible Projects
a) Heritage buildings.
b) Privately owned works (except where they are located in public places).
c) Community arts programs (except where they result in art installations in
public places).
d) Contemporary advertising/billboards.
e) Special Events / Festivals.
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f) Directional elements such as super graphics, signage or colour coding except
where these elements are integral parts of the original work of art or public art
project.
g) Art objects which are mass-produced of standard design such as playground
equipment, fountains, or statuary objects.
h) Reproductions, by mechanical or other means, of original works or art, except
in cases of film, video, photography, printmaking or other media arts.
i) Decorative, ornamental, architectural or functional elements, except where
they are an integral part of the original work of art, or are the result of
collaboration among the design professionals including at least one artist.
j) Landscape architecture and landscape gardening except where these elements
are an integral part of the original work of art, or are the result of
collaboration among design professionals including at least one artist.
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Appendix 2
PUBLIC ART DEFINITIONS
Artist
A person generally recognized by his/her peers, critics and other art professionals as committed to
producing works of art on a regular basis.
Artwork
A tangible creation by an artist.
City Public Art Program
A consistent and key principle underlying the successful development and implementation of a
City Public Art Program is the demonstration of leadership and commitment by the City in
initiating and facilitating the creation of public art as an integral component of its city capital
projects.
Commissioned Work
Usually consists of discrete pieces of artwork that has been commissioned by Open, Limited or
invitational competition. It may be public art that is not integrated with the site either in a physical
or conceptual manner. Usually, this type of public artwork only relates to the site from a location
and scale pin of view and is created off site. However, some commissioned pieces do relate to the
site both in terms of location, geography, and the site. These may also be termed as discrete pieces,
but the artist has addressed the physical components of the site and the surrounding area.
Community Public Art
Community Public Art Programs provide funding for small-scale public art projects proposed
jointly by community groups or organizations in collaboration with artists.
Public art that is created as a result of a collaborative process between a professional, practicing
artist(s) and a self-defined community. It is a collective method of art making, engaging artists
and communities through collaborative, creative expression.
Community Art projects may result in either temporary or permanent works of art. The funds for
Community Public Art Program are accessible to community individuals, as well as profit and not
for profit groups through the Community Public Art Program Grant Application Form.
Competitions
There are three basic types of competition: “open” competitions are open to a wide range of
entrants who may submit entries and “limited” competitions, which are open to only a few invited
entrants. As well, “invitational competition” occurs when sponsors invite one specific artist to
submit proposals for jury.
Contract or Agreement
A binding, legal document by which parties agree to perform certain services.
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De-accession
To sell (a work of art) from a museum’s or gallery’s collections, especially with a view to
acquiring funds for the purchase of other works.
Design Collaboration
Projects created through the co-equal cooperative design efforts of design professionals, such as
artists, architects and landscape architects.
Design Professionals
Individuals professionally trained in design, such as architecture, landscape architecture art,
graphics, urban design, and planning; also graphic, industrial, interior, and clothing design.
Discrete
Public art that is not integrated with the site either in a physical or conceptual manner. Usually this
type of public artwork only relates to the site from a location and scale point of view and is created
off site and is often moved into the place.
Integrated Public Art
Public Art that becomes part of the urban infrastructure of a City or a community. It reflects the
social, cultural, architectural and historic nuances of the pace there by creating a sense of place.
Leverage
Integrated public art is often added to building or landscape parts such as pillars, walkways,
seating, flooring, etc. The original cost for these items are added to the public art budget, thereby
increasing or leveraging the cost of the artwork.
Maquette
Refers to the drawing or model of the proposed artwork.
Percent for Art Programs
A public art program funded by a percentage (usually 1 to 2%) of gross construction budgets, for
the commission, design; purchase and installation of artwork in the public realm.
Permanent Installation
Artwork or an art place which has a permanent site, as opposed to a temporary site.
Program Costs
The amount that is taken off the top of the total art allocation, in order to administer the project.
This amount is used for, but not limited to, the following: advertising, printing of competition
briefs, jury fees, artist’s maquette fees, plaque, lighting of work, invitations for official openings,
photo documentation of the finished work, contingencies etc. Management costs vary according to
type of competition and project.
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Provenance
Place or source of origin.
Public Art
Publicly accessible original art that enriches the City as it evokes meaning in the public realm. It
can be of a variety of forms and takes into consideration the site, its location and context, and the
audience. Public art may possess functional as well as aesthetic qualities. Public art can be related
to the site in three different ways: integrated, semi-integrated and discrete. (See definition of
integrated).
Public Art Consultant (PAC)
An advisor to the project on art sitting, selection, and artist issues. Consultants should have a broad
knowledge of current art-making practices and of artists able to work in public and development
contexts.
Public Artwork Collection
All works of art owned by the City that are site specific, part of a portable collection or
documentation of works of specific duration.
Public Art Reserve Fund
A City-maintained account of funds generated by the public art requirement which is dedicated to
the cost of public art planning, administration, documentation, education, and the creation of
public art. This fund is made up of a variety of sources including cash in lieu of the public art
requirement, donations, etc.
Semi-Integrated
Public art that derives to some degree, its conceptual inspiration, from some aspect of the site and
displays a heightened degree of physical and conceptual integration. These works may exist in a
number of locations providing that all possess the same requisite physical and conceptual
conditions, i.e. a piece which must be located in a windy open field condition could be located in
any windy open field anywhere (see Integrated and Discrete).
Site Specific Work
An artwork that relates in content, form and/or image to its surroundings.
Statuary
A group or collection of statues.
Rationale:
This policy has been established to set out the purpose, principles, goals, considerations and
processes in regard to public art.
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1. Introduction
A strong public art program can foster creativity and innovation in a community, encourage both public
and private support, and animate the public realm through activities that benefit artists, residents and
visitors alike. It also provides the community and visitors unlimited access to a variety of world class art
pieces, make the environment visually beautiful and reflect White Rock's unique character and diversity.
A vibrant public art program and collection will:
-

Increase public understanding, awareness and enjoyment of the arts in everyday life;
Reflect the diversity, values and history of the community to foster a sense of belonging, identity
and place;
Reflect a wide range of professional artistic expression and practice, demonstrate excellence,
quality and innovation;
Respond and enhance the natural, social and built environment of the City of White Rock;
Create a catalyst for creativity in White Rock’s diverse community by providing opportunities for
community engagement, development and partnerships;
Stimulate economic and tourism development and presenting a positive image to visitors and
potential investors; and
Integrate art into the planning, design and execution of applicable civic development.

2. Purpose
The Strategic Placement of Public Art Plan (Plan) is an important tool in the ongoing implementation of
public art in White Rock. Its primary intent is to identify and prioritize potential sites and opportunities
for new public art projects across the city. The City of White Rock seeks to produce a visually rich
environment, attract creative businesses and workers, create accessible art opportunities and celebrate
our heritage, environment and culture.
The Strategic Placement of Public Art Plan will:
•
•
•
•

Identify the current public art collection;
Identify sites and ideas for future public art projects;
Outline a rationale and recommend a budget for each priority public art project; and
Request future capital budgets support public art project implementation;

“The aim of art is to represent not the outward appearance of things, but their inward significance.”
Aristotle

3. Current Collection
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The objective of White Rock’s Public Art Program is to create artwork that is accessible to the public. By
virtue of its placement, content and public engagement, public art shapes the environment around it.
Successful community art projects can help communities change the local environment and develop a
sense of pride and ownership over their public spaces.
The City of White Rock currently has ten pieces of public art in the collection. Eight of the pieces were
donated to the city and two of the pieces were commissioned through the Public Art Program. The two
commissioned pieces are Passenger by Denis Kleine and the Semiahmoo Arts Mural by Richard Tetrault.
3.1 West Beach
Coastal Landscape Mural, Craver, 2015
Private Collection
This coastal landscape mural on the façade of Ulis Restaurant is of rugged old-growth trees is an
ode to the West Coast of British Columbia.
Passenger, Denis Kleine, 2014
Public Collection
Passenger celebrates the history of rail service in White Rock and recognizes the significance of
visitors who awaited their journey at the White Rock Train Station. Kleine’s artwork encourages
playfulness and public interactions.
Metamorphosis, Joan Adams, 1988
Public Collection
This sculpture stands over eight feet tall and symbolizes the transformation – a woman turning
into a bird. This work is a symbol of personal growth and a call to spiritual awaken society.
Binding Spirit, Calvin F. Turner, 1989
Public Collection
Calvin Turner describes his sculpture as a symbol of contemplated hope for a more closely knit
human community and the sculpture depicts the spirit that binds us all together.
White Rock Welcomes the Olympic Flame, Elizabeth Hollick, 2010
Private Collection
The famous white rock and other signature White Rock icons depicted on this multi-coloured
mural spreading across the facade of a retaining wall on West Beach welcoming the Olympic
flame to White Rock.

3.2 East Beach
East Beach Bear, Frank Slavin, 1999
Public Collection
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This monolithic granite bear stands at the end of the East beach promenade and was placed as a
memorial in 1999. The name Grizzlee refers to Frank’s son, Lee.
Kakan and Gyaana, Robert Davidson, 1999
Public Collection
The totem poles, Kakan, Coast Salish Housepost, and Gyaana, Haida Pole, were designed and
built to commemorate the 125th anniversary of the Royal Canadian Mounted Police. The totem
poles celebrate and honour Semiahmoo First Nation and the RCMP.
Walking on Sunshine Terry Parr Plaza, Matt Todd and Elizabeth Hollick, 2004
Public Collection
The Mosaic Steps offer a spot to relax while wandering around East Beach. Each step has been
decorated using pieces of colourful tile and distributed in the pattern of sunshine.

3.3 Centennial Park
Spirit of White Rock Bear, Elizabeth Hollick, 2007
Public Collection
Spirit Bears in the City was a public art project by the BC Lions Easter Seal Operation and
Canucks for Kids Fund in support of children with disabilities.
Semiahmoo Arts Mural, Richard Tetrault, 2014
Public Collection
Richard Tetrault’s mural portrays a variety of culturally based images to showcase the diversity
of arts in White Rock. A collaborative mural on Centennial Arena focuses on harmony between
art and nature.
Holes in the Sky, Douglas Senft, 2006
Private Collection
As a representation of the marine environment in White Rock, this piece embodies the rolling
waves of the ocean and crashing surf.

3.4 Civic Centre
Legendary Spirit of the Parkland, Deborah Putman, 2007
Public Collection
Spirit Bears in the City was a public art project by the BC Lions Easter Seal Operation and
Canucks for Kids Fund in support of children with disabilities.
3.5 Uptown White Rock
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The Whale Wall, Robert Wyland, 1984
Private Collection
This mural of a gray whale family accompanied by Pacific bottlenose dolphins is part of the
Wyland Walls campaign to increase appreciation for aquatic habitats. The project spans five
continents, 17 countries and 79 cities.
White Rock Elementary School Totem Pole, John Walkus Green, 1998
Private Collection
John Walkus Green was adopted out of Tsulquate, a small native village on Vancouver Island. He
grew up in White Rock B.C. As a child, John was encouraged by his elementary school teacher
and his adoptive family, to express himself through carving, therefore following in the footsteps
of his grandfather, John Walkus and great grandfather, Charlie G. Walkus, both great carvers.
By the age of 19, carving was becoming a bridge between the white culture he had been
adopted into and the native world he had been taken away from. At the request of the White
Rock Elementary School Principal, John carved a Totem Pole at the school in 1998.
Carpenter Bear, Elizabeth Hollick, 2007
Private Collection
Spirit Bears in the City was a public art project by the BC Lions Easter Seal Operation and
Canucks for Kids Fund in support of children with disabilities.
Rostrum, Gordon Huether, 2013
Private Collection
The amphitheater-like sculpture takes its aesthetic cue from the site and blurs the line between
art, sculpture and landscape. Fifty LED lights are embedded into the curved stainless pipes,
creating a beautiful evening glow.
The Wonderful Year We Fell in Love, Elizabeth Hollick, 2014
Private Collection
The mural pays homage and depicts unforgettable characters from the annual pantomime of
the White Rock Players’ Club.
White Rock Travel Mural, Elizabeth Hollick
Private Collection
A whimsical look at different cultures and wonderful places to travel, adorns the side alley of
White Rock Travel.
Blue Frog Studios Mural, Elizabeth Hollick, 2013
Private Collection
This themed mural represents the activities and events that occur in the studio and the seaside
lifestyle in White Rock.
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4. Recommendations
The recommended locations were put into four categories, high, medium, low and future development
sites based on the sites ability to substantially enrich the public realm.
High Priority Sites
Four high priority sites were chosen as public art sites for the next one to two years. These four sites
were chosen as priorities based on the following: Locations of high pedestrian use and visibility, visible
to passing cars and are aligned with upcoming capital projects. The four sites also recognize city
gathering points and are located in three distinct and important business areas of White Rock (West
Beach, Uptown and Five Corners).

HIGH PRIORITY LOCATIONS (1-2 year timeline)
Location
North Bluff and Johnston Street
Town Centre area (to be determined)
Five Corners
Parkade at Vidal and Victoria

Potential Theme
Gateway/Welcome
Recognition of the Pioneering
Women of the hospital auxiliary
Connector/Community Hub
Green Wall, interactive

Cost
$ 1, 000, 000
$ 150, 000
$ 250, 000
$ 500, 000

Medium Priority Sites
Six medium priority public art sites were chosen with a timeline of three to five years. The medium
priority sites consist of significant city parks and the civic centre. The selected sites are accessible,
visible, compatible with the site’s current and potential uses, and compatible with surrounding sites and
adjacent public art. These six sites will also add to range of site locations in the city’s public art
collection.

MEDIUM PRIORITY LOCATIONS (3-5 year timeline)
Location
North West Area of Centennial Park

Potential Theme
Sculpture Garden

Cost
$ 500, 000

Bayview Park

Interactive/Destination

$ 150, 000

Emerson Park

Community Public Art

$ 100, 000

Civic Centre

Democracy

$ 500, 000

Library Entrance

Community Public Art

$ 50, 000

Lower Priority Sites
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Seven low priority sites were selected for the long term planning of public art in White Rock. These are
mostly neighbourhood based locations and public art will enhance the social and cultural experience of
residents and community members. Selecting neighbourhood sites also recognizes the rights of all
citizens and neighbourhoods to have access to public art. Due to the lower priority of these sites, cost
estimates have not been determined.

LOWER PRIORITY LOCATIONS (6 + year timeline)
Location
City Gateway Sites
- Marine Drive & Bergstrom
- Marine & Maple
- Stayte & North Bluff
- North Bluff & Bergstrom
Centennial Park

Potential Theme
One theme uniting the four city corners

Hodgson Park

Historical

Dr. R.J. Allan Hogg Rotary Park

Environmental

Maccaud Park
Both corners of Russell to connect the
park
Oxford Comfort Station
Road End Project
- Buena Vista b/w Fir and Merklin
- Center Street b/w Marine and
Victoria
- Kerfoot and Marine Drive
- Duprez Ravine
- Victoria and Foster

Youth

Sports Theme

Neighbourhood
Each road end project is unique to the location and an
overarching theme is chosen that connects all the road ends

Action Items – Future Development
Public art is an integral component of new community facilities and reconstruction and upgrading
infrastructure that will sustain the city in the future. City facilities and infrastructure should be
distinctive and dynamic, reflecting creativity, care and White Rock’s commitment to having arts and
culture flourish and celebrating our heritage.
In the annual capital budget planning process, 1.25% of large capital cost projects will be considered for
city public art projects. Applicable projects include new building construction, major additions to existing
buildings, and major park development projects. The following list of major city project budgets should
include a 1.25% for public art.
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ACTION ITEMS - FUTURE DEVELOPMENT
Location
Russell and Johnston, north east
corner

Potential Theme
Cultural

Merklin Water Tower Site

Water

Coldicutt Park and Promenade
Extension
East Beach Expansion

Marine

Russell Street Greenway Corridor

Nature

Marine

5. Funding Strategies
Upon approval of this plan, staff will bring back a corporate report on funding options for Council’s
consideration.
6. Conclusion
The future of public art in White Rock is filled with possibilities. The creative sector encourages a sense
of community pride, identity and self-expression. The Strategic Placement of Public Art Plan will
cultivate opportunities for the creation, education and enjoyment of public art.
The plan will be reviewed yearly by the Public Art Advisory Committee to ensure it remains a dynamic
document that shapes the look and feel of Public Art in White Rock for the next 10 years.
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2019/2020 PUBLIC ART ADVISORY COMMITTEE MEETING ACTION TRACKING
Meeting Date

Motion #/
Action Item

Agenda Item #
& Title

Committee recommendation/ Action item

Staff/ Member
Assigned

2019-09-26

Action item

Item 5 – White Rock, City of
Surprises

Banners and sidewalks to be added to the work plan item for future
consideration.

Committee Clerk

2019-09-26

Action item

Item 5 – White Rock, City of
Surprises

Staff to provide additional information to the Committee regarding the forming
Committee Clerk
of sub-committees and task forces at their next meeting.

2019-09-26

2019-PAAC007

Item 6 – PAAC Work Plan 20192020

2019-09-26

ACTION
ITEM

Item 6 – PAAC Work Plan 20192020

2019-11-28

ACTION
ITEM

Item 4 – 1350 Johnston Road –
Mural Project

2019-11-28

2019-11-28

2019-PAAC012

Item 6 – Art Donation to the City
from the Spiritual Assembly of the
Bahai’s of Whit Rock

2019-PAAC013

Item 7 – Public Work Plan 20192020

2019 Open Committee Meeting Action Tracking - Page No. 1
Date Edited: November 2020

THAT the Public Art Advisory Committee (the Committee) requests that staff
provide a copy of the previous strategic placement of public art plan,
together with the PowerPoint presentation on the item, to the Committee to
review in advance of their next meeting.
Staff to provide key visioning statements for the waterfront from the
Planning and Development Services department to the Committee for review
at the next meeting.
Staff to meet with the Developer’s Public Art Consultant, to discuss
the Committees comments and recommendations regarding the
selection panel.
THAT the Public Art Advisory Committee recommends that, in keeping with
the Public Art Policy, Council consider not accepting the art donation titled
Gates of Paradise into the permanent City Collection; and,

(Red indicates
Completed Items)

Added
Clerk provided
updated ToR
which addresses
these items

Committee Clerk

Sent via email

Manager of
Cultural
Development

No updated to
provide until 2021

Manager of
Cultural
Development

Completed

Council

Defeated by
Council Jan 13

Council

Endorsed by
Council Jan 13

THAT instead, the gift be showcased in a multi-faith themed art showcase.
THAT the Public Art Advisory Committee recommends amending Policy 708 –
Public Art, under section 3.1 (City Public Art Program) to include the
following as an additional item f):

Status or
Completion Date
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•
When calling for artists, the selection committee will endeavor to
select, where possible, local artists from White Rock, South Surrey, or
Semiahmoo First Nations.

Meeting Date

Motion #/
Action Item

Agenda Item #
& Title

2019-11-28

ACTION
ITEM

Item 7- PAAC Work Plan 20192020

2019-11-28

ACTION
ITEM

Item 7- PAAC Work Plan 20192020

2019-11-28

ACTION
ITEM

Item 7 – PAAC Work Plan 20192020

2019-11-28

ACTION
ITEM

Item 7 – PAAC Work Plan 20192020

2019-11-28

ACTION
ITEM

Item 7 – PAAC Work Plan 20192020

2020-02-13

2020-PAAC004

Item 5 – Update on Grizlee
Replacement

2019 Open Committee Meeting Action Tracking - Page No. 2
Date Edited: November 2020

Committee recommendation/ Action item
Invite C. Isaak, Director of Planning and Development Services to attend the
January meeting and provide the Committee with an update on the Town
Centre planning process.
Staff to devote the January meeting to receiving information from C. Isaak
and conduct a visioning session with the Committee. Committee members to
bring back ideas/ visions for opportunities for more engagement and art in
the community.
Staff to send out the missing page from the agenda to the Committee for
information.
Staff to report back to the Committee regarding a public art call for an art piece
on the corner of Thrift Avenue and Johnston Road
Update: Discussion of a multi-media, “Intersection” theme, curated by an
artist group to ensure inclusion of First Nation artists and underrepresented
artists (not commonly responding to large scale public art calls).
“Intersection” refers to our busiest intersection location, what’s happening in
White Rock right now: long timers/newcomers, our historical intersections
first nation/colonial, age intersections babies/zoomers, etc. Thought - could
be potential Public Art Theme for 2021-2023.
Staff to share information about the Port Moody banner festival with the
Committee.
Given the history and the iconic placement of the Grizlee bear statue, the
Public Art Advisory Committee recommends that Council accept the gift from

Staff/ Member
Assigned
Committee Clerk

Status or
Completion Date
(Red indicates
Completed Items)
Invited to attend
Jan 30 Feb 13
meeting

Committee Clerk

Added to agenda
for Jan 30 Feb 13
meeting

Committee Clerk

Sent to all
members Dec 13

Manager, Cultural
Development

Update provided
at October 28
meeting

Manager Cultural
Development

Sent to all
members Jan 20

To Council

Recommendation
and Corporate
Report to be
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the Slavin family of the public art piece “Grizlee” to replace the damaged
statue.

Meeting Date

Motion #/
Action Item

Agenda Item #
& Title

2020-02-13

ACTION
ITEM

Item 6 – Town Centre Update and
Role of Public Art

2020-02-13

ACTION
ITEM

Item 6 – Town Centre Update and
Role of Public Art

2020-02-13

ACTION
ITEM

Item 8 – 2020 Goals and workplan recommendations for public
art

2020-02-13

ACTION
ITEM

Item 8 – 2020 Goals and workplan recommendations for public
art

2020-02-27

2020-02-27

2020-PAAC006

ACTION
ITEM

Item 4 – Memorials – Best
Practices

Item 5 – 2020 Goals and WorkPlan Recommendations for Public
Art

2019 Open Committee Meeting Action Tracking - Page No. 3
Date Edited: November 2020

Committee recommendation/ Action item

Staff/ Member
Assigned

Public art funds – how they are spent and acquired to be added to an
upcoming agenda for discussion.
Staff to provide the Committee with the consultant report on the Town
Centre when available, and to invite the Director of Planning and
Development Services back to a future Committee meeting to provide
an update on its outcome
Staff to bring back a banner proposal to the Committee for their next
meeting.
Staff to include the banner program, sidewalks, and a discussion on
central themes/ vision statements on the agenda for the next scheduled
meeting.
THAT the Public Art Advisory Committee recommends that Council
consider directing staff to develop a policy surrounding memorials in
White Rock.
Amendment: THAT Council directs staff to develop a policy in relation
to memorials (gifts of art) in White Rock.

Staff to provide Council with a Corporate Report regarding the banner
program and to provide the Committee with an update on that report
at their next scheduled meeting.

Staff

Committee Clerk

provided to
Council for their
March 9th
meeting.
Endorsed.
Status or
Completion Date
(Red indicates
Completed Items)

Waiting on
Consultant Report
for the Town
Centre
Provided for
discussion on the
February 27th
agenda
Included on
February 27
Agenda Package

To Council

Provided to
Council at their
March 9 meeting.
Endorsed with
amendment.

Manager, Cultural
Development

Corporate Report
to Council –
March 9th
meeting.
Endorsed by
Council. Council
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Staff to discuss the idea of a crosswalk project with the Director
Engineering and Municipal Operations and to provide additional
Manager, Cultural
Development
information back to the Committee.

2020-02-27

ACTION
ITEM

Item 5 – 2020 Goals and WorkPlan Recommendations for Public
Art

2020-02-27

ACTION
ITEM

Item 5 – 2020 Goals and WorkPlan Recommendations for Public
Art

2020-02-27

ACTION
ITEM

Item 5 – 2020 Goals and WorkPlan Recommendations for Public
Art

2020-02-27

ACTION
ITEM

Item 5 – 2020 Goals and WorkPlan Recommendations for Public
Art

The Committee to come back to the next meeting with ideas on
potential projects for 2020, and what they think success for their term
would look like.

2020-03-09

REFERAL
FROM
COUNCIL TO
PAAC

Item 5.1.1 JIM DAVIDSON:
PROPOSED PUBLIC ART MURAL

THAT Council refers to the City’s Public Art Advisory Committee the
concept / information provided by Mr. Davidson regarding a mural
on the retaining wall on Columbia (Hill) Street between Foster and
Martin.

2019 Open Committee Meeting Action Tracking - Page No. 4
Date Edited: November 2020

Staff to look into the budget/ project details from the previous PAAC
Rain Works project, and to provide that information back to the
Committee.
Staff to add the Saltaire Project to the next committee agenda for
discussion.

noted that they
would like the
Committee to
come up with
something to do
with the banners
after they come
down – sell them
to regain profit
etc.
On Committee
workplan

Manager, Cultural
Development

Provided at
October 29
meeting

Committee Clerk

Add to March 26
agenda

The Committee

For discussion at
March 26th
meeting
For discussion at
October 29
meeting

PAAC AGENDA
PAGE 40

Meeting Date

2020-10-29

Motion #/
Action Item

Agenda Item #
& Title

Action Item

6. Committee Action Tracking
Document

Staff/ Member
Assigned

Status or
Completion Date
(Red indicates
Completed
Items)

Committee Clerk

Link sent to
updated ToR

Committee to discuss the idea of an “intersection” themed public art
project at the corner of Thrift and Johnston at the next scheduled
meeting.

Committee Clerk

Added to
November
agenda

Committee recommendation/ Action item

Committee Clerk to send out updated Terms of Reference to clarify the
differences between subcommittees and working groups.

2020-10-29

Action Item

6. Committee Action Tracking
Document

2020-10-29

2020PAAC-010

8. Public Art Vision and Work
Plan

THAT the Public Art Advisory Committee looks to establish a two (2)
year work plan (from January 2021 to December 2022).

Committee
workplan

2020-10-29

Action Item

8. Public Art Vision and Work
Plan

Staff to send out Public Art Policy 708 and Public Art 2017 Work Plan
document to the committee for their information

Manager of
Cultural
Development

2020-10-29

Action Item

8. Public Art Vision and Work
Plan

Committee to begin thinking about and looking at opportunities to bring Committee
back to the workplan discussion at the next scheduled meeting.
workplan

7. Referrals from Council

THAT the Public Art Advisory Committee requests that Council direct
staff to develop a mural policy for White Rock, using best practices
from other municipalities with respect to selection process and
location selection;

2020-10-29

2020PAAC-011

Added to
November
agenda
Included in
November
agenda package
Added to
November
agenda

To Council at
their November
23rd meeting

AND THAT this policy be provided back to the Public Art Adviso
Committee for discussion.

2019 Open Committee Meeting Action Tracking - Page No. 5
Date Edited: November 2020
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